(Symphony No. 8 in E flat major of Gustav Mahler, p. 2) 


there are consonant but non-functional harmonies, free harmonies, 
like those Prokofieff would write in Peter and the Wolf." May 18, 
1911 and said Fritz "Mahler is given the highest blessing. He 
dies when he is at the height of his creativity. This is not 

true for Richard Strauss." 8812th Concert: New York Philharmonic; 
Pierre Boulez, conductor; Zino Francescatti, violinist. Johannes 
Brahms: Academic Festival Overture (world premiére, January 4, 
1881, University of Breslau, the composer conducting) described 

by Brahms himself as "A very jolly potpourri of student songs 

& la Suppé." <A formal thank you written by Brahms after the 
University of Breslau had conferred upon him the honorary doctoral 
degree in March, 1879 and this Overture would be wonderful for 
explication de texte. Triangle triangle triangle: Gaudeamus igitur. 


Camille Saint-Saëns: composed for and dedicated to Pable de 
Sarasate, who was the soloist at the world première in Paris in 
January 1881 at a Châtelet concert. Dès le commencement the 
violin is dominant. A volume of letters from the Countess, a 
complete arts calendar, DD-104 and "I hope you made notes on the 
flutist" said the woman sitting in DD-102 "Yes he played well 
didn't he" said I even though she pronounced flutist the first 
syllable as if it were the transitive verb derived from the Middle 
English flouten that is flout meaning to treat with contemptuous 
disregard flouten however and notwithstanding in Middle English 
meaning to play the flute. Self-sufficient philistines partout 
the half-dead and the three-quarters-dead. Soundings: Barbara 
Kolb world première in 1972 by the Chamber Music Society of 
Lincoln Center one of six works commissioned by the Koussevitzky 
Music Foundation for the Chamber Music Society of Lincoln Center 
in celebration of the 30th anniversary of the founding of the 
Koussevitzky Music Foundation and of her own work the composer 
has said that "Sounding is a technique for ascertaining the depth 
of water by measuring the interval of time when a sound signal 
is sent out and when its echo is received. In the first part of 
the work, conceived orchestrally, lines emerge and disappear 


from the sound matrix according to an underlying logic which, like 


the ocean bottom, is there but never seen. As the piece progresses 





